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topics such as conglomeration, financialization and 
globalization. Such answers are crucial components 
that perpetuate conversations about labor reform 
and the future of media labor. Curtin and Sanson 
weave together anecdotes, testimonies, and raw 
facts to paint a picture of the current and future 
state of labor in global Hollywood. Using voices 
from industry professionals and market data as 
sources, the book uncovers myths about working in 
the industry such as who qualifies as ideal personnel, 
why certain locations around the globe are more 
accessible for shooting than others, and how the 
transformation of economics, politics, and culture 
vastly shape the industry as a whole. The volume 
provides an original and engaging perspective that 
speaks truthfully, provides entertaining stories, and 
illustrates the reality of media industry labor.

The book is divided into three sections, “The 
Company Town”, “The Global Machine”, and 
“Fringe City.” Each section is comprised of six to 
ten interviews with industry professionals. Each 
unique interview provokes critical analysis of the 
worker’s respective role and how the challenges 
of an ever-changing industry affect their quality 
of work and life. The diversity of careers explored 
plays a key role in providing this work with a wide 
range of perspectives. The first section titled “The 
Company Town” focuses primarily on the city 
of Los Angeles and the role that Hollywood has 
played as the major location for filmmaking since 
the 1910s. This section consists of interviews with 
showrunner Mara Brock Akil, screenwriter Tom 
Schuman, director Allison Anders, art director 
Lauren Pollozi, costume designer Mary Jane Fort, 
an anonymous makeup artist, cinematographer 
Stephen Lighthill, grip Calvin Starnes, sound 
recordist Steve Nelson, and musician Rob Matsuda. 
Together, these interviews provide insight about 
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Edited by Michael Curtin and Kevin Sanson, Voices of 
Labor: Creativity, Craft and Global Hollywood delves 
deeply into the invisible world of film and television 
production through a substantial collection of 
interviews. Curtin and Sanson provide a platform 
for industry workers who have otherwise rarely 
had a place to freely express themselves. The stories 
unearthed in this work bring to light the frustrations, 
aspirations, and expressions of pride from current 
industry professionals. With each interview crafted 
in the form of a fluid conversation, questions range 
from “So how did you get started?” to abstract 
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a total of twenty-two interviews, only eight are 
women, and only two of them are women of color. 
Out of thirteen males there is only one who is a 
minority. The lack of cultural diversity is likely a 
reflection of the reality that the industry is mostly 
dominated by white males. Yet, to include more 
perspectives from women and people of color could 
have perhaps brought more unique perspectives 
to the table. Though the voices captured in this 
work are intended to speak for those who have 
traditionally had zero platform, the lack of voices 
from performers reduces the range of insight from 
workers. Nevertheless, this work is clearly intended 
to focus on words from those who work behind the 
camera. 

Curtin and Sanson succeed at providing 
readers with rich information about the system of 
labor in the entertainment industry. With honest 
accounts from some of the most experienced 
workers in the industry, Voices of Labor: Creativity, 
Craft and Conflict in Global Hollywood creates frank 
conversations about what it truly means to be part 
of the company town, global machine, or fringe 
city. This book would be particularly helpful for 
students studying film production, media industry 
studies, or labor studies. Recent graduates or those 
seeking employment in the world of film and 
television would benefit from reading about first-
hand experiences from industry professionals. An 
enjoyable and interesting read, this book is also 
suitable for anyone who is simply curious to learn 
about the time and labor that goes into the creation 
of their favorite movies. 

the ways in which professionals manage their career 
with personal life and how often times work in 
Hollywood is rewarding yet unstable. 

The second section titled “Global Machine” 
focuses on topics related to the labor that goes into 
securing the locations for films and maintaining 
relationships with foreign countries. This section 
consists of interviews with an anonymous studio 
production executive, service producers David 
Minkowski and Adam Goodman, production 
manager Stephen Burt, and location managers 
Belle Doyle and Wesley Hagan. The interviews in 
this section shed light on the ways the film industry 
functions as a global business and how designated 
personnel must work to secure the best location for 
a shoot with regards to specific budgets, politics, 
and law.

The third section is titled “Fringe City” due to 
its metaphorical representation of the visual effects 
department in the world of filmmaking. Though 
many professions in the field have problems 
regarding bad working conditions and wages, visual 
effects seems to be the most regressive largely due to 
the fact that it is still relatively new and stems from 
the tech start-up culture. Interviews consist of visual 
effects artists Dave Rand, Mariana Acuna-Acosta, 
and Daniel Lay, visual effects manager Scott Ross, 
and union officials Steve Kaplan and Dusty Kelly. 
These interviews reveal many of the issues that exist 
within the world of visual effects such as the lack of 
union stability and poor working conditions.

With so many participants, the lack of cultural 
diversity and no voices from performers are the 
two reasons why this book felt incomplete. With 
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Designed for classroom use, this 

anthology of influential articles 

from Spectator, the highly regard-

ed film studies journal published 

by USC’s School of Cinematic Arts, 

offers historical perspectives on the 
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and media spectatorship.
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“An important collection that brings together very early work by some major scholars, 
including Gaylyn Studlar, Amy Lawrence, Sean Griffin, Mary Celeste Kearney, and 
Harry M. Benshoff. It will give film scholars and, especially, graduate students an 
illuminating vantage point on the history of a major topic, spectatorial theory, that 
defined film studies methodologically and as a discipline.”
—Steven Cohan, Syracuse University

“This is a very well-conceived and well-executed anthology. It will be particularly help-
ful for a course focused on gendered and sexed experiences of media culture and their 
intersections with other aspects of identity.”
—Elana Levine, University of Wisconsin–Milwaukee


