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The film I shoot with was originally used 
by police and insurance agents to document 
evidence. As Polaroids couldn’t be manipulated, 
they produced a “true image.”  I ended the blog 
just before Instagram took off.  So now everyone 
documents their lives online in pictures, and I 
suddenly wanted mine to be more private.  But 
the images on Instagram last maybe a day, perhaps 
a week if we are lucky, before they disappear.  I 
remember digging through my grandparents’ 
garage and finding boxes of photos, evidence of 
parts of their lives that I knew nothing about.  
That experience (of finding things) is ever more 
rare: hard drives will fail, digital pictures will 
disappear.  Today, we have a generation, our 
generation, that will completely disappear. 

SJ:  I am curious to know about how you typically 
publish/exhibit the photographs in the digital age.  
How are the originals seen? 

MK:  Every Polaroid is scanned and archived.  
As of last year, most of the images were posted 
online, but I have stopped that process. I wanted 
to move away from the immediacy of the Internet 
and sit with the images for a while.  To me, it 
is the series of images that matters more than 
the individual.  Some are published into books 
as a record of them, but nothing compares to 
the original.  When I exhibit, I only exhibit and 
sell the real Polaroid—the one original.  In this 

Composed of twenty-eight black and white 
Polaroids, the photographs in this series serve as 
an index of an individual, their taste, collections, 
tools, and ephemera, seen through the lens of 
photographer Mikael Kennedy. 

Originally printed in New York City as a book 
designed by Daniel Pepice and limited to 1000 
copies, this project is titled by the birth date of the 
subject.  Excerpts are reproduced here along with 
an interview with the artist. 

Spectator Journal (SJ): Tell us about your love of 
Polaroids. 

Mikael Kennedy (MK):  I began shooting 
Polaroids in 1999.  It was an unplanned act.  I 
found a camera and began photographing 
everything around me.  I unconsciously began 
documenting my life, everything in the tiny white 
border of a Polaroid frame.  I never really thought 
about what I was doing.  10 years went by, and I 
had amassed thousands of images.  I had started a 
blog called Passport to Trespass where I posted the 
images.  I figured I had to do something with the 
Polaroids.  Then I started publishing little book 
collections of them.  By the time I ended the blog 
in 2012, I had published over 1,400 Polaroids in 
nine volumes.  I used to say that the Polaroid was a 
fitting documentation of a life lived.  This was my 
goal: to just live my life.  The photograph was a bi-
product of that process.  It was evidence of that life.       
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culture of endless reproductions, it is important to me 
that that when we are talking about a piece of art taken 
from a moment in a life that the art work is as unique 
and original as the life force itself.  There is only one of 
each Polaroid.  So once one is gone, it is gone forever.  

SJ: How do you collect/preserve digital copies of the 
Polaroids as backups or for use in books?
 
MK: Just a high res scan.  I have fully accepted that 
due to my spotty archiving or lack of attention to 
the archiving process (I have multiple copies saved 
in multiple locations, but nothing is forever) that I 
will lose traces of the images in the end.  Having the 
images in books is important to me.  It turns the image 
into a physical record, providing it an offline life.  In 
the end, I see the Internet as a dream.  We must exist 
in the real world.  

SJ:  What’s so provocative about your work in terms of 
this issue of Spectator is that you are a prolific publisher...
always negotiating between the original object and its 

digital copy.  It would be great to know your thoughts 
about each incarnation of the Polaroid.  

MK:  Everything has value.  Even seeing the images 
online is valuable as it is communication.  All art is 
communication.  The online world has allowed my 
work to reach more people than I could have ever 
imagined.  With this recent set I published, I was 
shipping books all over: Japan, Brazil, Israel, Ireland, 
Germany, etc.  The books came from my punk rock 
upbringing of zine making, and I realized that 
everyone couldn’t come to an exhibit and afford an 
original piece of art.  But that shouldn’t stop them 
from participating in the art.  I wanted to make 
something that was affordable that folks could 
still take away with them, to have part of the story.  
Which brings me to the original Polaroid: nothing 
compares.  There is only one of them, and I see that 
as the true form.  I used to say that I was selling 
my memories.  There are now images that I wont 
sell.  Some are too personal, too much of my life or 
someone else’s.  Those go into my private collection. 
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Mikael Kennedy is a photographer living and working in New York City. He is the author of the acclaimed 
Polaroid travel blog Passport to Trespass. His photography is represented by the Peter Hay Halpert Fine 
Art Gallery of New York City and is part of the permanent collection at the Museum of Fine Arts in 
Houston, TX. Kennedy’s photographs have also appeared in numerous publications including The New 
Yorker, Nylon, Dazed & Confused, GQ.com, Esquire.com, TimeMagazine.com, and Newsweek.com. 


