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THREE NEW CHAIRS 
The Pioneering Faculty Who Are Heading Up the Production, 
Animation and Media Arts + Practice Divisions 

MAD MEN ALUMNI 
A LEGENDARY SHOW WITH A UNIQUE TROJAN CONNECTION 

RESEARCH@SCA 
CHANGING THE WORLD IN UNEXPECTED WAYS 

PLUS:
  SCA GETS AN IMAX
  COMEDY@SCA GOES LIVE! 
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messaGe FROm THe dean 
In once again ranking the School of Cinematic Arts (SCA) 
as the best film school in the United States, The Hollywood 
Reporter described us as “the uncatchable Moby Dick of 
film schools.” Our future-facing curriculum goes beyond film 
and television production, of course. In fact our game design 
program is enjoying a fifth straight year of being ranked the 
best in North America by the Princeton Review. And just two 
years in, the Division of Media Arts + Practice (MA+P) is 
already internationally recognized for remarkable, leading-edge 
research.

These accolades are important because they recognize that 
our efforts combine to create something special. The School 
of Cinematic Arts is successful because all of you pitch in 
to make it so. This year marked the 85th anniversary of the 
School’s founding and each of those years has been dedicated 
to making strides in enriching the way we teach practice, in 
improving the facilities and resources our students use, and in 
innovating research that can transform the way moving images 
impact our culture. Hard work, in each of these areas, is what’s 
required to stay ahead.

This issue of In Motion is filled with stories about how and why 
we work to stay ahead.The three newest Division Chairs who 
grace the cover—Holly Willis of Media Arts + Practice, Mike 
Fink in Production, and Tom Sito in Animation—are focused on 
making sure our students remain curious and passionate.They 
do so by educating students to be so fluent in the fundamentals 
that they can then freely and confidently deconstruct and 
reconstruct media. As you’ll see in their discussion, it’s all 

(Clockwise from top) Alum George Lucas; Dean Elizabeth M. Daley; Alex B. McDowell, the 
William Cameron Menzies Endowed Chair in Production Design;Mike Fink, the George Méliès 
Endowed Chair in Visual Effects; and Bruce Block, the Sergei Eisenstein Endowed Chair in 
Cinematic Design at the dedication of the three chairs in the Ray Stark Family Theatre. 

about teaching the necessary skills while encouraging rampant 
creativity. SCA students aren’t intimidated by rapid changes in 
the media landscape—they’re excited by them!

Also in these pages, we visit our alumnus Matthew Weiner,
who is in the final season of Mad Men, the show he created 
that has been universally hailed as one of television’s best.You’ll 
also find photos of our brand new Michelle & Kevin Douglas 
IMAX Theatre and Immersive Lab, a gift to our students from 
the Douglas family and the IMAX Corporation. And you’ll go 
on a journey through our research labs, which are facilitating 
partnerships with some of the world’s best companies to 
make innovative discoveries about the potential of bringing the 
cinematic arts to new fields.

You’ll also read about our efforts to increase student support 
at the School.This is undoubtedly one of our most important 
goals. From our interactions with students around the country,
we know there are many of them who are talented media 
makers who just cannot afford an SCA education without our 
help. Student support doesn’t have to be in the millions of 
dollars; every bit counts and every dollar we raise benefits our 
students.

An Anniversary year doesn’t just inspire reflections about the 
School, but also reflections about everyone who has come 
through our programs—as students, faculty, parents, staff. I 
hope you are doing well and that you will seek occasion to 
strengthen your connection to SCA.

And I hope you have a wonderful holiday season!

Elizabeth M. Daley 
Steven J. Ross/Time Warner 
Professor and Dean 
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ON THE COVER:

Chair of the John C. Hench Division of 
Animation & Digital Arts Tom Sito, Chair 
of the Media Arts + Practice Division 
Holly Wills, and Chair of the Film & 
Television Production Division Mike Fink 
in the Performance Capture Stage at 
the Robert Zemeckis Center for Digital 
Arts.
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YEAR IN REVIEW 

Producer Mark Johnson speaks 
to the Critical Studies course: 

Television Symposium. 

Throughout the year, the USC School 
of Cinematic Arts welcomed guests, 
alumni, lecturers, and friends from the 
entertainment, technology, and video 
game industries to speak to students 
and faculty. In addition to these guests, 
the calendar included the installation 
of fve new endowed chairs, the second 
Comedy@SCA Festival, and the opening 
of the Michelle & Kevin Douglas IMAX 
Theatre and Immersive Lab. 

Alum Kevin Feige with writers Stephen McFeely and Christopher 
Markus at the screening of Captain America: The Winter Soldier. 

Commencement 
2014, Mary Pickford 

Alumni Award 
Recipient Kevin Feige, 

President of Marvel 
Studios (left) with Frank 

Price, Chairman of the 
USC School of Cinematic 
Arts Board of Councilors. 
(Below) Commencement 
speaker Jim Gianopulos, 

Chairman and Chief 
Executive Officer of Fox 

Filmed Entertainment. 
(Far left) Guests at 

the Meldman Family 
Cinematic Arts Park. 

(Left) Alumni Matthew Weiner and Erin Levy from 
Mad Men.  (Right) Weiner, Levy,Actress Elisabeth 
Moss, writer Jonathan Igla, director of photography 
Chris Manley, producer Scott Hornbacher, co-producer 
Marcy Patterson, costume designer Janie Bryant, and 
Professor Howard Rosenberg. 

Alum Andrew Dodge (Left) 
and actor Jason Bateman at 

a screening of Bad Words 
presented by Comedy@SCA. 

Susan Downey, alum and producer of The Judge and the Sherlock 
Holmes films, visits Leonard Maltin’s Film Symposium.

(Top right) Legendary editor Michael Kahn gets his picture taken by Steven Spielberg at 
the dedication of the Michael Kahn Endowed Chair in Editing. (Above right) Composer John 
Williams with Kahn,  (Above, from left) Michael Kahn Chairholder Norman Hollyn, Kahn, 
Spielberg, and Dean Elizabeth Daley. 

(Top right) The dedication of Bruce Block as the 
Sergei Eisenstein Endowed Chair in Cinematic 
Design, Michael Fink as the George Méliès 
Endowed Chair in Visual Effects, and Alex 
McDowell as the William Cameron Menzies 
Endowed Chair in Production Design. (Middle 
left) George Lucas addresses the 
crowd at the dedication of the 
three chairs in the Ray Stark 
Family Theatre.  (Middle 
right) Special exhibit at 
the Hugh M. Hefner 
Moving Image Archive 
in celebration of the 
Chairs’ dedication. 

Dino and Martha De Laurentiis 
Endowed Professor Mary 

Sweeney with Academy-Award 
nominated writer Bob Nelson talk 

about his film Nebraska. 

SCA Emmy-winners for their public service announcements— 
Power of PSA and Help a Soldier Heal—(Top row) Eric 
Talesnick, Maury Shessel, Anne Popolizio, Garry Ashton, Mansan 
Luc, Michael Maas (Bottom row) Marlo Bluford, Otto Petersen and 
John Berardo. 

(Top) Jack Epps, Jr., David Isaacs, Barnet 
Kellman, alumni Peter Segal and Larry Morgan 
at the Comedy@SCA screening of Grudge 
Match.  (Above) Segal. 

(Right) At the premiere of 
the documentary Milius 
(From left) Ethan Milius, 
alum John Milius, alum 

Amanda Milius, and 
Stephanie Milius. (Below) 

Milius with alum 
John Singleton and Milius 

waving to the packed 
house at the premiere. 
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Provost Elizabeth Garrett, Distinguished Professor/Chairholder 
Mark J. Harris, and USC Trustee Verna Dauterive at the 
Dedication of the Mona and Bernard Kantor Chair in Production. 

Chief Executive Officer of Pixar 
Ed Catmull signing a copy of his 
book Creativity Inc.  and being 
interviewed by Andrew Millstein 
from Disney. 

Demo Day, USC Games’ twice-yearly exhibition of student video 
games, attracted large crowds to hands on demonstrations of the 
student video games. 

(From top left) Artist Jack 
R. Smith,  actor Grant Show, 
actress Katherine LaNasa, 
Marin Hopper and Crash 
show runner Glen Mazzara 
at the opening of Part 
of Being an Artist:The 
Dennis Hopper Collection 
- Selected Works and 
Ephemera 

The second Comedy@SCA Festival attracted luminaries in the comedy world 
including (Clockwise from left) Lisa Kudrow; Lawrence O’Donnell, Conan O’Brien, 
Greg Daniels, and Al Jean; Barry Pascal, David Sonne and James Burrows; Joanna 
Cherensky, Dana Fox,Tracy Oliver, Jen Statsky and Katy Dipplod;Tom Sito, James L. 
Brooks,Vicky Jenson, David Silverman, Matt O’Callahagn, and Richard Appel; Mitchell 
Hurwitz, Jay Sandrich,Tony Thomas, and Paul Junger Witt; and Betty White. 
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Dino and Martha 
De Laurentiis Endowed 
Professor Mary 
Sweeney interviews 
award-winning director 
David O. Russell. 

(Left to right) Screening 
of the film Neighbors 
presented by the SCA 
Network and Comedy@ 
SCA;A student takes a selfie 
with Jerrod Carmichael, 
Christopher Mintz-Plasse, 
and Dave Franco; Mintz-
Plasse, Carmichael, Professor 
Barnet Kelman, and Franco. 

Professor David Isaacs 
with Director Jake 

Kasdan at a screening 
of Sex Tape. 

(Above) Tom Abrahms, Don Bohlinger,Ted Braun, David 
Howard, Mardik Martin, Jack Epps, Jr., Mark Shepherd, 
Georgia Jeffries and Howard A. Rodman at An Evening 
with Mardik Martin. (Right) Martin with his family. 

(Left to right) Kevin Douglas, Michelle Douglas, 
Steven Spielberg, Dean Elizabeth M. Daley, 

IMAX CEO Rich Gelfond, and President of IMAX 
Entertainment Greg Foster at the opening of the 

Michelle & Kevin Douglas IMAX Theatre and 
Immersive Lab; Guests at reception; OptiTrack 

performers in the Performance Capture Lab; A 
demonstration of IMAX 3D for guests. 

Editor Dean Zimmerman 
(left) with alum/director/ 
producer Shawn Levy 
at a screening of 
This Is Where I Leave You. 
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LIVE 
FROM USC, 
IT’S COMEDY 

NIGHT! 
by ALLISON ENGEL

In what is arguably the coolest course ofered this year, 
directors and writers from the USC School of Cinematic Arts, 
production students from Trojan Vision, and actors from the USC 
School of Dramatic Arts produced a sketch comedy show—flmed 
before a studio audience and broadcasted live on television. 

In other words, USC’s version of Saturday Night Live. 

The academic project was complete 
with high-stakes pitching in the writer’s 
room, last-minute schedule shifts, drama 
in the control booth, and actors dealing 
with fast set changes. The project’s 
three episodes featured professional 
guest hosts: Jim Staahl (SCTV, Curb 
Your Enthusiasm), Misty Monroe (The 
Groundlings, How I Met Your Mother), and 
Horatio Sanz (SNL).

THE COMEDY@SCA BRAIN TRUST 

The idea was dreamed up by Jack Epps,
Jr., (who served as the “Lorne Michaels”
of the show), Barnet Kellman, and David 
Isaacs, principals of the Comedy@SCA 
initiative. The three have major Hollywood 
credits as key players behind Frasier, Cheers, 
The Simpsons, M*A*S*H (Isaacs), Murphy 
Brown, Mad About You (Kellman) and Dick 
Tracy, Turner & Hooch, Top Gun (Epps).

The USC School of Cinematic Arts is 
serious about comedy, offering twenty 
courses throughout its divisions for students 
focusing on the genre. For the Comedy@
SCA Live project, the logistics were daunting 
and collaboration was key. It involved sixty 
students in four classes—eleven students 
in a sketch-comedy writing class taught by 
Pam Veasey, whose lengthy producing and 
writing credits include In Living Color and 
The Gregory Hines Show; twelve students in 
a sketch-comedy directing class taught by 
Phil Ramuno, who co-wrote the book on 
directing sitcoms (The Sitcom Career Book) 
and has helmed many, including Nine to Five, 
Gimme a Break and Soap; twelve students 
in a Dramatic Arts sketch-comedy acting 
class taught by Kristin Eggers ’01, a veteran 
of The Groundlings and Fox Comedy Hour;
and twenty five students in a Trojan Vision 
production class taught by Joel Parker, who 
oversees eleven hours of live programming 
each week at the station.
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COLD READS, JANGLED NERVES 

For the first show, filmed on March 7, the 
four-hour dress rehearsal was mostly chaos.
Chatter from the four camera operators to 
the control booth was constant. “They keep 
moving, and it’s hard to keep them in focus.”
“Which camera should he be looking at?”
“It’s a waist shot?” “So we’re going straight 
from shot 1 to shot 4?”“I can’t hear through 
my headset.”

Sketches included Staal playing Tim Gunn 
(Project Runway) on the red carpet and 
actor Sheridan Pierce doing a spot-on 
impersonation of Zooey Deschanel as a 
perky prison counselor. (The writers made 
use of her Deschanel impersonation in the 
next two shows, showcasing her as a perky 
murder investigator and a perky marriage 
therapist.) At show’s end, actor Riley Smith,
who also was consistently funny, summed it 
up best. “I honestly thought it was going to 
be a disaster, and it honestly wasn’t.” Then 
it was promptly back to work, with the 
writers pounding out new sketches in the 
writer’s room that Veasey ran like one at a 
network. Senior Kenny Martin estimated that 
he and others each wrote or punched up 

about eighty sketches for the class. “From 
what Pam’s told us, it’s a pretty accurate 
experience in that we have to work with 
other divisions that may have their own 
take on the sketches.”Veasey was pointed in 
her critiques, occasionally giving praise and 
occasionally being very funny herself. “I love 
doing this,” she said.“The students want it so 
much.They have my whole career ahead of 
them.” Dress rehearsal for the second show 
was smoother, despite some students being 
starstruck by the host. “Oh, my God, I was 
floored,” said Kevin Vaughan, a second-year 
grad student in directing. “Horatio Sanz is 
among my all-time SNL favorites. I was very 
nervous talking to him. I’m still shaking.” Sanz,
for his part, also admitted to some butterflies.
“I’m a little nervous, always.” When asked 
how the Comedy@SCA Live vibe compared 
to that at SNL, he said, “This is more like it 
would be on a Wednesday when we’re 
rehearsing.”

BY ALL MEASURES, A BIG SUCCESS 

Sanz did the cold open with cue cards—
another learning experience for the 
production staff—and appeared in one 
sketch,“Street Eats.” Other sketches included 

a yoga class undone by an angry instructor,
a loaves and fishes “holy diet” and an 
unexpected turn on a torture scene called 
“Zero Dark Dirty.” A fish sticks commercial 
from animation student Brian Rhodes 
was added to the mix. There were some 
rough moments in the control room, with 
a missed cue and the show going a minute 
over, but Professor Joel Parker said, “We got 
everything in this time.” He continued “You 
can’t know what you don’t know until you 
do it and when a show is live, the lessons 
come really fast. What these students are 
learning almost can’t be measured.” On 
the season finale, broadcast April 25, host 
Misty Monroe appeared in the open and 
two sketches, and there were sketches on,
among other topics, befuddling locker room 
interviews, awkward prom photos and Lady 
Gaga’s fashion choices. The project, by all 
measures, was a huge success. Afterward,
Epps declared,“It was an amazing experience 
that greatly exceeded my expectations. We 
just wrapped the class a couple of days ago 
and when I bump into students from the class,
we’re all going through comedy withdrawal.
Who knew USC had such a talented funny 
bone? I’m counting down the days until we 
do this again next year.”

A MINOR IN 
COMEDY 
IN ADDITION TO breaking ground with 
Comedy LIVE! the School of Cinematic Arts offers 
a Minor in Comedy.

“The comedy minor gives undergraduate candidates
the chance to explore and develop their individual 
comic voice in an academic setting,” said Isaacs.“This 
is a unique opportunity to participate in working 
classes that create, analyze and live comedy. The 
Comedy Minor at the School of Cinematic Arts is a 
truly unique college experience.”

Students interested in the Minor in Comedy should 
contact the Writing Division at the USC School of 
Cinematic Arts at writing@cinema.usc.edu 
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and they worked their way up here. The interesting thing is that 
having talent and being able to execute something based on talent 
or having the tenaciousness to stay in it, that’s a personality thing.
Part of my teaching mission was to not just emphasize writing,
but also staying with writing, because your time becomes divided 
very quickly into the show business part of your career, which 
is networking and hearing about jobs and getting interviews and 
writing spec material and judging the marketplace and all these 
things that are kind of hard to learn.

IN MOTION: If you are a student in the writing division now, what 
should you be doing in terms of analyzing what’s on television right 
now, to prepare yourself?

MW: I think that you’re best served by paying attention to 
storytelling in general and not thinking about the form so much. It 
takes a long time to make it as a writer without saying,“Oh this is 
the hot thing,” or “This is the interesting thing,” or “Feature people 
are moving into it,” or whatever else it is. Television is changing 
really fast—who knows what it’s going to be in 3 or 4 years. I didn’t 
pay attention to television and here I am. It’s like, who knows if 
undergraduates should be paying attention to games.

I think the format is kind of inconsequential. All I can say is that 
finishing things is the most important thing and that I applaud the 
School on de-emphasizing the pitch process in favor of completed 
work.You are much better served, especially as a fledgling writer,
to show that you can execute your ideas rather than just talk 
about them.

18 • in mOTiOn • usc scHOOL OF cinemaTic aRTs 

IN MOTION: What do you think of web product? Because a lot of
people now are trying to create some kind of  TV on the web.

MW: I think, as was proved by the Writer’s Guild strike, there is no 
difference whatsoever, except for access to an audience. I have little 
kids who do not know that Netflix is an internet-based company.
The button is on the remote, so that’s all there is to it.YouTube,
Google, depending on what happens with Net Neutrality, we’ll 
see how much access we really do have to the audience. Let’s take 
something like The Sopranos, which was first on paid-TV, a very 
small slice of the audience but an audience that paid basically by 
the episode to get it for three months and they watched all the 
episodes.And then they watched it on videotape, then DVD, then 
on HBO Go, then on Netflix, then on iTunes. Once you have this 
possibility, it’s just a matter of who’s going to put up enough money 
to produce a show the way it’s been done on the network—then 
on pay cable, then on basic cable—on the internet. And we saw 
Netflix do it; there’s nothing that smacks of incredible production 
value and big name talent like House of Cards. So someone will do 
that on YouTube. Someone will do that on Google. So when I think 
about the web, it’s just another channel. People watch Mad Men 
on their phone. No one foresaw that when we started the show.

IN MOTION: Do people sit around and talk about SCA around here,
or are you guys too busy?

MW: Is there talk about film school? Oh my God, of course there 
is. We had four people on the writing staff out of ten that went 
there. So there’s some conversation.

MADMEN IS WRAPPING�UP ITS FINAL SEASON,�SO WE ASKED�ITS USC ALUMNI TO TELL US WHAT JOB(S) THEY DID�TO BRING�
THE PERIOD�DRAMA TO LIFE,AND WHAT THEY PLAN TO DO NOW THAT THEY’VE RETURNED FROM THE STYLISH 1960S.�

HEATHER JENG BLADT 
SCA,Writing for Screen & Television, 2005�

Mad Men Job Title:Writer and Assistant 
to Matthew Weiner�

What she’s up to now:�Currently writing projects of 
my own and looking to write on another great show.�

MELISSA BLY MCSORLEY 
Dornsife, Psychology, 1985�

Mad Men Job Title:�Food Stylist/Prop Assistant�
What she’s up to now:�I am currently working on�

State of Affairs for NBC.�

BARTHOLOMEW BURCHAM 
SCA, Critical Studies, 2004�

Mad Men Job Title: Assistant Editor�
What he’s up to now:�I would love to teach at 

USC in the future.�

KENDRA SHAY CLARK 
SCA,�Stark Producing Program, 2005�
Mad Men Job Title:�Casting Associate�

What she’s up to now:�Casting Director on Aquarius, a�
new show for NBC.�

STEPHANIE DRAKE 
Dramatic Arts,Theatre, 2005�

Mad Men Job Title:Actress (Played “Meredith”)�
What she’s up to now: Recently enjoyed a great trip 
to Italy and will be busy looking for my next great role!�

MATTHEW D. EGAN 
Dramatic Arts,�Scenic Design, 2005�

Mad Men Job Title: Propmaker�
What he’s up to now:�Currently Co-Resident Set/�
Lighting Designer and Asst.Technical Director at 

Spokane Civic Theatre�

MICHELLE FELLNER 
SCA,�Film & Television Production, 2002�

Mad Men Job Title: Assistant Editor�

GARY FREUND 
USC Department of Cinema,1949�

Mad Men Job Title:�Father of property master;�
supplier of materials of the period such as �lm 

commercials, stationery, moviola, and�
instruction in moviola operation.�

What he’s up to now:�Seriously retired, but enjoyed 
revisiting my own past.�

JONATHAN IGLA 
SCA,Writing for Screen & Television, 2005�
Mad Men Job Title:Writer/Executive Story Editor�
What he’s up to now:Writing the feature Under 
Cover for Summit/Lionsgate and Mandeville Films;�
trying to teach my dogs to replicate the incredible 
breakdancing move they accidentally performed.�

JENNY KORENY 
SCA,�Film & Television Production, 2013�
Mad Men Job Title: 2nd Assistant to Scott 
Hornbacher and Marcy Patterson�
What she’s up to now:�Recently produced and 
directed a slate of shorts for Google Glass.�

ERIN LEVY 
SCA,Writing for Screen & Television, 2005�
Mad Men Job Title:Writer/Supervising Producer�
What she’s up to now:�I’m working on a couple�
projects and attempting to reintegrate into civilian life.�

MARCY PATTERSON 
SCA,�Film & Television Production, 2002�
Mad Men Job Title: Co-Producer�
What she’s up to now:Looking to produce other great work!�

LINDSEY VILLARREAL 
SCA,�Film & Television Production, 2013�
Mad Men Job Title:�Producers’ Assistant�
What she’s up to now:�Looking for new and exciting 
opportunities in having a future as a writer/producer.�
Honing my improv comedy chops!�

HALEY WILLIS 
Dramatic Arts,Theatre,�2013�
Mad Men Job Title:Writers’ PA�
What she’s up to now:Now pursuing a career as an actor.�

CARLY WRAY 
SCA,�Stark Producing Program, 2005�
Mad Men Job Title:�Staff Writer�
What she’s up to now:�Currently a writer on NBC’s 
new fall show Constantine. 
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